English Literature Revision Guide
WJEC EDUQAS Anthology Poetry

P : 280"
" Yt
[ N

< .." ~
":','.’,

\
”p Q.

POEIR

o
s



The Manhunt by Simon Armitage

The one about the scarred soldier

The Manhunt is written from the perspective of the wife of a soldier who has sustained serious injuries at
war and has returned home. The poem explores the physical and mental effects of living with injuries
sustained when on active service in the armed forces.

Key Quotations:

e The title ‘The Manhunt’ suggests a chase or searching for something or that he is lost
e Images of delicate materials “porcelain” and “silk” suggests beauty and vulnerability

e Imagesofbrokenbody parts “grazed heart”, “brokenribs” suggests human casualties of warand
the vulnerability of mind andbody

e Pain still growing mentally and physically “foetus of metal” and “unexploded mine” suggests
potential to still explode or permanent scarring

e Finalwords - “only then did | come close” suggests it is a journey through his pain and healing and
their reconciliation as a couple. Sheis finally closer to ‘catching’ him.

Context:

e Toldfrom the perspective of asoldier’s wife - deals with the idea of Post-Traumatic Stress
Disorder (PTSD) and its impact on the soldier and those around him/her.

Structure:

e Thepoemisorganisedintocouplets. Initially these coupletsrhyme (“first phase...intimatedays”),
perhaps reflecting the couple’s harmony when they were first reunited. However, as the poem
progressestherhymeschemefalters, reflectingtheincreasingly disjointed nature of their
relationship.

Possible Themes and Links:

e War and its lasting effects - Mametz Wood, A Wife in London and Dulce et Decorum Est
e Relationships and love - Cozy Apologia and A Wife in London
e Suffering (mental and physical) - Mametz Wood and Dulce et Decorum Est



the husband she knew so well but who seems lost to her, metaphorically, after his experiences at war

Thetitle punsontheideaofthe'manhunt', meaningliterally ahuntto capture aman, oftenacriminal. Here the wife's searchis for \

The use of the metaphor
suggeststhatthe jawis
physically and
metaphorically broken.
This may suggestthathe
is no longer open with
her, perhaps unable to
talk of his feelings and
experiences.

onlythenwouldheletme
The use ofthe metaphor th ; :

lown hinge of his lower jaw,

porcelain collar —
bone’ implies that he
fragile and delicate and
thathe needstobe
handledwith care.
‘Porcelain’is often hard,
but can also chip easily
and is cold to the
touch. Perhapsitisa
reminder of the ‘frozen
river which ran

Al _ . _ 1 :_ c_ _ _

Creates an image of a
ladder and a closely
observed detail of her
hands exploring the altered
body of her husband. The
idea of the ladder is
reflective of the effort
involved in the wife's
gradual search for answers
and her gradual coming
to terms with her
husband’s state of mind.

The Manhunt

After the first phase,

Poemiswritten from the perspective of his
wife whoistrying to understand the mental
and physical effects of war. The loving,
sensual language throughout may reflect the

afterpassionatenightsan

intimatedays

intimacy of husband and wife, and keen

only then would he let m
the frozen river which ran through his face,

devotion from the wife hoping to heal him.

TTheverbsreflectthe activities ofthe
wifeassheconducts her"search"”,
suggesting carefultreatmentofher

explore

husband'sinjuredbodyandmind. It

may alsoimply that heisnolonger
familiar to her.

and Iﬁandle and hold

The words ‘mind’ and ‘attend’ are

th

damaged, porcelaincollar-bone,

related to medical attention,
_therefore suggesting that his wife is

(_7

and mind and attend

attempting to heal her husband.

th

fractured rudder of shoulder- blade

~Fhe ‘fractured rudder’ suggests that

and finger and thumb

he can’t‘steer himself—she hasto
guide him.

the|parachutessilk of his punctured lunk

Onlythencouldlbindthestruts

Parachutes are used within the
military, however a broken parachute

andclimbthe rungs of hisbrokenribs,

isuseless. Perhaps thisis areflection
of howthe manfeels about himself.

andfeelthehurt

of his grazed heart.

—
Skirting along,

only then could | picture t

The man has a "grazed heart", perhaps literally from an injury
caused by "the metal beneath his chest", but also
metaphorically. He is unable to connect with his wife,
unwilling to speak of his experiences, and so their loving
relationship is affected.

’ The image of the metal bullet still

the foetus of metal beneath his chest

inside him as a "foetus" suggests that,
like having a baby, the couple's

The metaphor of "a
sweating, unexploded
mine buried deepinhis
mind" implies that the
sourceofthe problemis
notphysicalbutmental,
andthreatensto cause
problems at any time.
Perhaps the wife is
trying to diffuse him.
The importance of the
wife's care and delicacy
is highlighted by her
discovery of this
problem, she has to
tread carefullyastonot
trigger PTSD.

Then, and

where the bullet had finally come to'test.

Thenlwidenedthesearch,
traced the scarring back to its source

relationship willbe forever changed
bywhat he has gone through. Itmay
also suggest that the ‘foetus’ feeds
\ off him and takes his energy —
perhapsreinforcingtheideathathis
injuries are life changing.

to a sweating

unexploded mine

burieddeepinhismind,

every nerve in his body had tightened and ¢

aroundwhich

The final line of the poem

emphasisestheimpactthatwar

hasonrelationships. Thisis
osed clearintheline"Then,

only thendid | come closg.—

q}d only then, did | come

Simon Armita

close". Her searchisnotfully
successful, she only comes
"close", and only after she
realises that her husband's

‘Only then’is repeated four times perhaps this suggest
thatitis a slow process to get him to open up.

problems lie as much in
memories of hisexperiencesas
they doin his physical scars.




Sonnet 43 by Elizabeth Barrett Browning

The one with all the ways of loving someone

Elizabeth Barrett Browning's sonnet sequence was written before she married Robert Browning to express
herintense love for him. Sonnet 43 is the most famous of the 44 sonnets. Init, Browning attemptsto
define her love. The opening of the poem suggests it arises from a question: ‘How do | love thee? Let me
count the ways!’

Key Quotations:

The opening line ‘How do | love thee?’ suggests an intimate conversation between lovers.

‘Depth’, ‘breadth’ and ‘height’ are weighty concepts which suggest her love is comprehensive and
allows her to reach impossibleextremes.

Poem of comparisons - ‘Most quiet need’ and ‘men strive for Right’ are two very different ideas.
One is simple and one is complex showing the intensity of her feelings.

Replaced her faith in God with her love for her husband - ‘lost saints’.

Finalwords - ‘| love thee better after death’ suggests even death will not part them. Their love is
eternal.

Context:

Elizabeth Barrett Browning’s brother drowned at a young age and as a result her father was very
over-protective. She eloped against his wishes with the poet, Robert Browning, showing how
important love was to her.

Elizabeth’s Barrett Browning’s father disinherited her after she married Robert Browning.

Structure:

Browning uses repetition of ‘ | love thee’. This sounds similar to a prayer so therefore she could be
praying/hoping that someday they will be able to be together.

At the beginning of the poem she makes references to her love being limitless and she also

reinforces this at the end in the last line ‘I shall but love thee more after death.’

Sonnet43isthe length of a traditional sonnet (14 lines) but doesn’t follow the traditional sonnet
rhyme scheme. There are rhyming couplets yet the poem avoids a perfect rhyme scheme. Perhaps
this reflects their relationship - unconventional but with close unity.

Possible Themes and Links:

Relationships and love - Cozy Apologia, Valentine and She Walks in Beauty.



Itwas number 43 outof44 sonnetsthatBrowningwrote as partofher collection. Sonnets
aregenerallylove poemsandthis poemis one ofthe mostfamous sonnets ever written.

By asking this question,
Browning could be
questioning how she can

By using the verb
‘count’ this could
suggest that
there
aremanyways
that she loves
him and there are

prove/express how much
she loves Robert Browning.

Thiscouldimplythather

Browning could be
referring to God in this
part and comparing her

love is immeasurable Sonnet 43 love for Robert
and infinite. Browning as the way
A\ How do | love thee Let m¢ count the ways! she loves God.
Thiscouldsuggestthatshe ¥ | love theetothe depth and breadthandhei
loves every part of every day ysou |can re ' f sieght Browning is explaining
andherlove does notfalter. ends of Being and Ideal Gra that even though she
By using the image of the | love thee to th¢ level of everyday’s loves him passionately she
sun’ could suggestthatheis M . 3 dleliah also loves him on aregular
herlife source and thatshe ostquietneeg, pysunandcanalelight day to day basis.
cannot live without him. By [lovetheefreely, as mensirivetor
ing the i f ise;
‘usmgl I_e lhnth:ﬁe 0 . llovethee pu rely, asthe)_/turnfrom Praise; The adverb freely
candieignt this cou | love thee with the passion, putto use could suggestthatno
suggestthatthathelightsup . . ' . . .
her dark thoughts Inmypld griety, and with my childhood'sfaith: one is influencing the
| loyerthee with the love | seemed to lose way she feels about
: : himand couldrelate to
This could imply that she has |th my lost Saints, - | I(_)ve thee v_\nth the| how her father
turned the bitterness and Smiles, tears, ofallmylife!} and, if God choos€,; disapproved of their
anger she had previously into | shall but love thee better after death relationship. The
something positive because A phrase ‘Strive for Right’
sheloves him somuch. He Elizabeth Barrett Browning couldimply thatsheis
hastransformedhersadness willing to ‘fight’ for
into happiness. their love.
This could suggestthat she loves everything about Robert
Browning. Sheloves himwith everyemotion. Evenwith Thiscouldsuggestthatherloveiseternalandthatitisa

every ‘breath’ she takes she thinks about him. level of commitment she is willing to promise.




London by William Blake

The one where he wanders around the city of London

The speaker wanders through the streets of London and comments on his observations. He sees despair in
the faces of the people he meetsand hears fear and repressionin their voices. The speaker openly
criticizes the church, the monarchy and the government. Blake blames these institutions for the treatment
of the poor people.

Key Quotations:

e The opening “l wander thro’” shows the poem is structured as a journey.
e Repetitionof “charter’d” suggests Londonisowned and people have beenrobbed of their rights.

e Instanzatwo, the repetition of “every” suggests the enormity of poverty from children through to
adults.

o Blake places blame on the church and state - “black’ning Church” and “Runs in blood down Palace
walls”.

e Final words - “blights with plagues” suggests everything good is destroyed. “Plagues” implies decay
and pestilence.

Context:

e Published as part of ‘Songs of Innocence and Experience’. This poem is one of the songs of
Experience reflecting the more negative aspects of life.

e Blake lived and worked in London during the Victorian era, a time of great poverty and industrial
change.

Structure:

e Blake uses a lot of repetition which could imply the cycle of poverty and that there is no escape for
the lower social classes.

e Blake begins the poem London by just observing the streets. However, as the poem progresses, it
is evident he isangry about the institutions that should support the poor people such as the church,
the monarchy and the government. The poem ends negatively with implications of death.

Possible Themes and Links:

e Welfare and living conditions - Living Space
e Power and control - Hawk Roosting, Ozymandias



Blake writes this poem
using 1st person signifying
a personal first-hand
accountofthe problemsin
London.

Blake probably chose the title ‘London’ because he observed what misery
the poorpeople hadtoendure inthe capital city of England. Whatdo you
think the capital city of a country should represent?

London

\_

The repetition of the word
‘mark’ symbolises the
physical scarring of the
people of London. It could
alsosuggesttheobvious
suffering that was
happening.

street,

ﬁlwanderthro’ eachicharter’d

é/

This word could suggest that
everything in London is mapped out
and is owned by the government.

Near where the|charterd Thames

does flow.

nd mark in every face | meet
Markﬁ of weakness, marks of woe

The repetition of ‘every’
implies the size of the
problem because itimpacts
onchildrenandadults. No-
one can escape the poverty.

.}
» \government and they have control

This could suggest even the nature
in London is owned by the

over everything in London.

Inevery|cry of every Man,

Blake is angry that the
Church is not helping the
poor people of London. By
using the adjective
‘blackening’ this implies that
the church is corrupt.

Inevery|Infants cry offear,
In every/voice: in every baQ/

‘Manacles’ are handcuffs. The image of
‘mind-forg’d manacles’ implies that the
people are trapped emotionally in
society andin their social class.

nemind-forg'd manacles]l hear

owthe Chimney-sweepers cry }/

Blake is criticising the exploitation of
children in London. Children were
expected to do dangerous jobs to
survive.

‘Harlots’ are prostitutes. By
using the adjective
‘youthful’, Blake is observing
how young women/girls in
London have to go to
desperate lengthsto survive.
The word ‘curse’ could imply
that they are punished
becausetheyare borninto
povertyandtheyareforever
trapped.

Every black’ning Church|appalls,
Andthehapless Soldierssigh
Runsinblood down Palace walls

This could suggestthat soldiers are dying
inpointlesswars. Blakeis blaming the
monarchyforthe deaths ofthe soldiers
as the metaphor of ‘runs in blood’
impliesthatthe Monarchyis murdering
the soldiers.

Bu
Howthe youthful Harlots curse
Blasts the new-born Infants tear

st thro’ midnight streets | hear

And

blights with plagugs the Marriage he@rri

The word ‘plague’ could
suggestthatthereisno
cure for the level of
sufferingandthe painis
likeaninfestationthatis
attacking London.

William Blake

A‘hearse’isafuneral carriage. Blake ends
London with this oxymoron (two opposite
words) to create a ominous tone. He seems to
beimplying thatthere are no happy endings
forthe poor people and thatbeingbornintoa
lower social class equals pain and death.




The Soldier by Rupert Brooke

The one about how wonderful it is to die for your country

The poem describes Brooke’s overtly patriotic view that it is a glorious and honourable sacrifice to die for
your country, andspecifically England. The poem actsalmost asalove poem to England, which he
romanticisesand praisesforitsbeautyandbounty. Itisanidealistic view of warandwhatitwaslikeor
would be like to die in battle.

Key Quotations:

e Thetitle ‘TheSoldier’ suggestsananonymous person, reflecting how many soldiers died during
WWI. It is a sonnet, a love poem to England.

e Openingline “If Ishould die” suggests an acceptance of death and modal verb “should” indicatesa
willingness to die for hiscountry.

e Thewords “richerdust” suggeststheremainsof hisbodyaresuperiortothegroundheliesin
because he is English not foreign. Dust also relates to the religious idea of our bodies becoming
“dust” when we die.

e “Apulseintheeternal mind” suggests his presence in the soil of foreign land will always live on,
making him immortal.

e Finalwords - “under an English heaven” shows his pride in England as he is suggesting England is
almost like paradise and to die in England’s name would bring him “peace”.

Context:

e RupertBrookewasasoldierduringWWIanddied of blood poisoning. Hewasburiedin “aforeign
field” in Cyprus.

e Heneverwasinvolvedinactive service but this poem shows he felt very patriotic about England.
Structure:

e Thepoem beginswith theidea of the anonymous soldier’s death and suggests hisdecomposing
body will infuse the ground around him with a little of his English values and ideals.

e Themiddle of the poem personifies England and considers how beautiful and picturesque the
countryside is.

e Thefinalstanzasuggeststhatindeathhewillachieve someformofimmortality undera“heaven”
that is English, even if the land he lays in is not.

Possible Themes and Links:

e Patriotism - Dulce et DecorumEst
e Impact of war - Dulce et Decorum Est and A Wife in London
e Pride - Ozymandias and Dulce et Decorum Est



Thetitle suggests ananonymous soldier and perhaps reflects
how many soldiers were to lose their lives in battle.

The poemiswrittenin
the first person and
reflectstheideathatit
is an honour to fight
and die for your
country.

b _
The Soldier

If | should di

Thatthere’ssomecornerof 3

There is an acceptance that he
may die, but this is viewed as a
sacrifice he is willing to make.

, think only this of me:

The adjective “foreign” suggests
howfarfrom home heisand how
strange the environment feels
compared to England.

foreignfiel

Thatisfor everearth England.

The first mention of
his country and his
pride in fighting for
her — that he
represents her, evenin
death.

at rich aicher dust concealed;

Thereshall be

/

A dustiwhom England bore, shaped, madeaware,

Religious overtones,
reminiscent of a funeral
service, he returns to
dust upon his death.

Gave, once,|her flowers to love, her ways to ro

Here he personifies

England-sheisalmost
his mother, who raised
himand nurtured him.

body of England’sbreathing English air,

Washed by the rivers, blest by the suns of h

And

ink, this heart,

\

all evil shed away,

Again, almost
religious, the verb
“blest” suggests she
is his benefactor, his
protector.

yfﬁulse in the eternal mind, no less
Gives some}ehg{’e back the thoughts by England given:

S~

Her sligl’ﬂ;?and sounds, dreams happy as her day;

/

This suggests
that in death
he almost
becomes part
of the universe,
he achieves
some form of
immortality.

In hearts at peace| underfan Englis

I

Maughter, learnt of friend; and gentleness,

.

Death brings peace and comfort and he can die
in the knowledge of a life well spent and
sacrificed appropriately to help protect a nation
that is so important and righteous - even heaven
reflects itsvalues.

am,!

A

Imagery suggests the
beauty of England —
her “flowers”and
lanes, her“rivers”.

— o

The use of the
adjective “evil” is
perhaps animplied

reference to the
horrors of war and

the cruelty mankind
is capable of.

Thepoetremindsusofthe
cherished memories of
England and home, shared

with friends.




She Walks in Beauty by Lord Byron

The one with the beautiful woman

‘She WalksinBeauty’ isashort eighteen line poem celebrating female beauty. The beauty of the woman
thespeakerdescribesisinbothherexternalappearanceandherinnergoodness. Althoughit might
generally be classified asalove poem, the poet neveractually declares that love. He concentrateson the
subject’s captivating attractiveness and purity. The speaker is a highly biased observer and he seems
entirely fascinated by thewoman’sbeauty. Heistellinghimself what hefindsmost captivatingabout this
woman but at the same time communicating hisfeelings toawider audience - thereader. We are
therefore given a portrait of this woman, as seen through someone else’s eyes. The speaker is keen to
emphasise that it is not all about outward appearances. The early description of her physical beauty is
matched by the description of her inner beauty or 'goodness’' towards the end of the poem. She almost
seems to be unobtainable and, to some extent, we may sympathise with the poet’s sense of longing.

Key Quotations:

e Thetitleandopeningline ‘Shewalksinbeauty’ celebratesfemalebeauty, aportraitofawoman
through someone else’s eyes.

e References to light suggests an inner radiance - ‘starry skies’ and ‘tender light’.

e Sense of mystery surrounding her - she is compared to the darkness of night and ‘raven tress’ is
associated with bad omens.

e Suggestionofarecentencounterasdescriptionissuperficial - ‘smiles that win, thetints that glow’
suggests inner modesty and she is loved by all.

e Final words - ‘Aheart whose love isinnocent!’ is the first time love is mentioned and her beauty is
described both internally and externally.

Context:
e Byron was a leading figure of the Romantic movement and liked to break conventions.

e Byron’sprivate life was very public and he was known for his many relationships with different
women.

Structure:

e Atthebeginningof the poem, Byron expresseshisadmiration for the womanand asthe poem
progresses he then speaks about herinner ‘goodness’. He ends the poem with the idea of ‘love’, an
experience that perhaps brings together both the external and internal beauty.

Possible Themes and Links:
e Relationships and love - Sonnet 43, Cozy Apologia and Valentine



Thepronoun ‘she’ could suggestan air of mysteryaround the womanbecause he
doesn’t know her. She could be anyone. The verb ‘walks’ could imply that everything
about her is beautiful. Itis not just her physical appearance thathe admires but

everything about her is beautiful even the way she moves.

Theimagery used hereis
romantic and is
mysterious just like the
woman heisdescribing.
Byron could be suggesting
sheislikethe starsinthe
skyandisbothlightingup
the darkness and
unobtainable.

She Walks in Beauty

She walks in beauty,
—>

like the night
Of cloudless climes and starry skies;

Byron could use the simile ‘like the
night’ to symbolise that this woman is
different to all other women he has
admired.

Byron breaks the ordinary conventions of
romantic poetry by emphasising how
attractive herdarknessis. Forexample,
Sh earecomparessomeoneto‘a

ummer’s dav’

And all that's best o

dark and bright

Byron uses a contrast of
‘dark and bright’
throughout the poem.
This could suggest that
both ‘dark’ and ‘bright’
come together in this
woman tocreate
perfection andbalance.

n her aspect and her eyes:

Thus mellowed to that {
Which Heaven t

render light

denj

One shade the more, one ray the less, }\

Had half impaired the nameless grace

Byron is admiring not
only her physical
appearances but her
‘inner beauty’. Her
‘sweet’ thoughts
match her external
beauty.

w
How pure,

Which waves in every rlaven tress, |

Or softly lightens o'er her face;

here thoughts serenel

sweet express,

how dear their dwelling-place.

Inthis stanza, Byronis
zooming into specific
detailsofherface.‘The
smiles that win’ could
suggestthatshe hasthe
bestsmile he hasever
seen.

So soft, so calm,&ef eloquent, l(—f

And on that cheek, and o'er that brow,

\

This could imply that her beauty is
understated and natural. He admires how
effortless her beautyis.

Byron is admiring her perfection.

The adjective ‘raven’ could
suggestanelementofdanger
aboutthewoman.Byronisalso
breaking conventions of the
stereotypical sense of beauty,
showing the appeal and intrigue
ofsuchdarknessand mystery.

The adjective ‘eloquent’

|[The smiles that win, 1}1e
But tell of days in

A heart whosel

tints that glow,

could suggest that her beauty
is clear and sophisticated.

oodness spent,

A mind at peace with all below,
lovelis innocent!

Byron is admiring her
innocence and her kindness.

Lord Byron

Whydoes Byrononlymention‘love’inthelastline? Thereare
many interpretations for this. It could suggestthat he is just
physicallyattractedtohersohedoesn’t‘love’ her. However, it
could suggest that by writing the poem in the order he does
shows the process of falling in ‘love’ with someone and he
realises at the end that he does ‘love’ her.




Living Space by Imtiaz Dharker

The one about the slums in India

The poemdescribesaramshackle livingspace, withits lack of 'straight lines'and beams 'balanced crookedly
on supports'. Imtiaz Dharker has explained that the poem describes the slums of Mumbai, where people
migrate from all over India in the hope of abetter life. The slum areas are living spaces created out of all
kinds of found materials: corrugated sheets, wooden beams and tarpaulin. In this poem she celebrates the
existence of these living spaces as a miracle.

Key Quotations:

e Thetitleisironic as there isn’t much “living space” in the slums of Mumbai.

e The enjambment of the poem reflects how the structures lean over and are on top of each other
andthecentralstanzais “squeezed” intoreflecthowlivingspacesare “squeezed” intosmall gaps.

e Language such as “crookedly”, “clutch” and “leans dangerously” suggests it is unsafe.

e Theimage of the “eggs” shows ordinary objects make the slums feel like home and also reflect the
fragility of life.

e Finalwords- “thinwalls of faith” suggests the existence of these living spacesisamiracle and
implies they still have “faith” even in difficult conditions.

Context:

e BorninPakistanbut raisedinScotland, Imtiaz Dharker hasaninterestinrepresenting adifferent
culture.

Structure:

e Thepoem Living Space begins with Dharker being sarcastic towards the negative views of the
slums.

e Themiddlestanzarepresentsthesmall ‘Living Space’ the people have touse as the stanzais
‘squeezed’ into the middle of the poem.

e The poem endswith Dharker’s admiration of the people who live in the slums and their positive
attitudes towards their negativecircumstances.

Possible Themes and Links:
e Welfare and living conditions -London

e Fragility of life and resilience of spirit - The Manhunt and Mametz Wood



Dharker could have used thistitle becauseitisironic asthereislittle ‘living space’in the slums.
Howevershe could have usedthistitleto suggesthowotherpeoplejustviewitasjusta‘living space’

and not ahome.

Dharker is identifying the
divide between the
rich/poor peopleofindia.
Sheisclearlysayingthere
is a ‘problem’ between
the different social
classes.

Living Space

There are just
Straight lines.

Dharker could be criticising the rich or the
westernviews ofthe slumsandthatbywriting
‘not enough’ suggests that they don’t
appreciate the beauty of the slums.

hot enough}/

That

Ts the

The adverb ‘crookedly’
could symbolise that the
classsystemiscorrupt. It
could also highlight the
dangerous living
conditions that the people
have toendure.

roblem.

Nothing is
Or|parallel.

at

Dharker could use the adjectives ‘flat and
parallel to signify that the social classes are not
equal and there is a clear divide.

eams

alance crookedly

on supports

Thrust off the vertical.

Nails clutch at

open seams.

The word ‘miraculous’
implies Dharker’s
admirationforthe people
wholive inthe slumsand
create homesl/lives there.
Sheisemphasisingthat
their society is special
and unique.

‘Nails clutch’ couldbe ametaphorforhowthe
peopleinthe slums ‘clutch’ for opportunities
to raise their social status.

The whole structure(leans dangerously

-

Towards the

miraculous.

/

Into this rough frame,

The adverb ‘dangerously’ could imply that the
people in the slums have to live in hazardous
conditions.

Someone has squeezed

=~

A living space

The verb ‘dared’ could
implythatthe peopleare
willing/havetotakerisks
to make their lives
better.

And evenldar'ed

Theverb ‘squeezed’ could suggestthatthe
people inthe slums make the most out of
everything they have.

to place

Thesefeggs

‘Eggs’ could convey the
vulnerability and fragility
of their society/living
areas. It could also
suggest new life and
optimism.

ragile curves

ina

Hung out over the

ire baskeft,

‘Wire basket’ could imply the metaphorical
prison the people are in.

of white

dark edge

Thiscouldimplydeathandthattheslumsarea
dangerous place to live.

Of a

slanted universe,

Gathering the|

light

The adjective ‘bright’
couldsuggestthe hope
and happiness the
people create in the
slums despite their
circumstances. However,
theadjective ‘thin’could
represent the fragility
and vulnerability of their
society.

Into themselves,
As if they were

‘Slanted universe’ could be ametaphorfortheirsociety
becauseitis notequalandtheinequality of the rich/poor
engulfs everything.

‘Light’ could represent hope

The bright, thin walls of faith.

The metaphor of the ‘walls’ could imply

pa

mtiaz Dharke

r

S

that their optimism protects them from
the harsh reality of their lives. Dharker
endsthe poem positivelyand with hope.
Dharkercould beimplyingthatitdoes not
matter if you are rich or poor as nobody
can take away your beliefs/religion.




As Imperceptibly as Grief by Emily Dickinson

The one where summer is ending

This poemis about Emily Dickinson’s fear of death and feeling that she is tricked by time
passing away. It could also be speaking of how her happiness is disappearing.

Key Quotations:

e Thetitleandthefirstline “Asimperceptibly as Grief” linksthe idea of griefto the passing of
summer.

e Thetoneismelancholic—“Twilightlong begun” suggests that grief is overtaking her happiness.

e Theimages of the end of a day/season such as “dusk”, “twilight” and “Summer lapsed away”
suggest the passing of time and life.

e Finalwords—“Summer made her light escape Into the Beautiful” suggests the passage oftime is
inevitable but will end in something more positive — possibly arelease into heaven.

e The tone of the final words is more hopeful than the rest of the poem.

Word Definitions:

Imperceptible — slight/subtle — hardly noticeable
Lapsed — not valid / expired / out of date

Perfidy — being deceitful and untrustworthy
Distilled — heated to extract something
Sequestered — isolated / hidden away

Courteous — polite and respectful

o o o o o o O

Harrowing— really distressing

Context:
e EmilyDickinsonlivedin Massachusetts, USA, 1830-86. She wasrecluse sodid notleave the house

often.
e Before she wrote this poem several family members and friends had died.

Structure:

e Dickensonusesaseriesof dashes to create a hesitant and disjointed pace to the poem, reflecting
her own fractured state of mind

Possible Themes and Links

e Time passing — To Autumn and Afternoons
e The naturalworld — To Autumn, Excerpt from the Prelude and Death of a Naturalist



The word ‘imperceptibly could suggest that no-one
notices the speaker’s pain and grief because it has

happened so graduall

y.

The word ‘grief suggests that the painis unbearable

rThe imagery of\

‘Summer’ could
represent
happiness orthe
peaktimeinlife.
_J

g
(I’he use of the \

image ‘Twilight’
could suggest that
the speaker is
trapped between \
dark/depressed
and
light/happiness.

and overwhelming. Griefis seen to be life-changing.

|

As [Impercepti bly]as Grief

As\imperceptibly as Grief

The verb ‘lapsed’ could represent

that time is passing and the
speakerinthe poemisthinking
that death is approaching.

Py

The [Summerlapsed awayl—

.
(I'he word ‘Dusk’ \

suggests that the

speaker feels the
darkness is drawing

closerandshefeels
that the light (her
happiness) is
growing shorter

Cach day. J
ﬂWing’ and ‘Keel’ \

could suggestthat
the speaker feels
like sheisunstable
and trapped. The
speaker craves

freedom but can'’t

As [Twilight

Too Imperceptible at |
To seem like
Quietness distilled

ast
Perfidyle

long begun,

Sequestered Afternoon—

The

Theword ‘Perfidy’ may suggestthat
Dickinson does not trust time and she
feels almost tricked by how quickly
time/happiness is taken away.

the darkness taking over the

Or Nature spending with herself

happiness.

‘Long ago’ shows a melancholic tone of

Dusk drew earlier in].el

~The Morning foreign shone]%’
Grace;

A courteous, yet harrowin

As Guest, that would be go

‘Dusk’iscoming
earlier each day
suggestingthe

light s leaving
her life

The morning is ‘foreign’ to
her because it offers light and
hope. This is something that
she does not recognise.

ur Summer made her

Into the Beautiful. ]

\see any escape. )

Emily Dickinson

- N
“ght escape] ﬂl’he phrase ‘harrowing\

\

The poem ends positively by Dickinson
usingtheword ‘Beautiful’. Thiscould
implythat she is now ready to move
on to heaven.

t

Grace’ suggests that
everything that should
be gentle and kind to
her seems painful and

J

Crightening.

J

The word ‘light’ could suggest
that the speaker has finally

acceptedthattime passesand
that they will have to face

death.




Cozy Apologia by Rita Dove

The one with the hurricane

Waiting for a storm to hit, the speaker hunkers down, snug and safe in her study. Though Hurricane Floyd
disruptsthebusinessof daily life, italsoallows time for daydreams. So, with time on her hands, the
speaker finds herself daydreaming about her partner.

Everything the speaker sees, from the rain outside to the ink on the page, reminds her of her partner. She
pictureshimasaknightinshiningarmour, protecting her. He'sa vivid contrast, she thinks, to the
‘worthless' boys she used to date. She's embarrassed by how content their cosy, ordinary lives have made
them. Yet she draws comfort from filling the 'stolen time’ resulting from the hurricane’s approach with
thoughts of Fred.

The word'apologia’ means'a defence'. A paraphrase of the poem’s title might be, 'A Defence of Cosiness'.

Key Quotations:

e The poemisin first person and could be autobiographical - “l could pick anything and think of
you”.

e Usesaclichéironically - “the chainmail glinting” and has adreamy tone but is affectionate and
humorous.

e |tisalove poem filled with day to day details such as “compact disks” and “faxes” which shows it is
about the realities of relationships, not “the divine”.

e Thehurricane “Big Bad Floyd” has allowed her to daydream about the “worthless” boys of her
past.

e Finalwords - “Ifill this stolen time with you” suggests their relationship is happy and appreciated
andthetoneisreflective and thoughtful. Beingcontentisbetter than greatromance-itis
consistent.

Context:

e |tissetagainst thearrival of Hurricane Floyd, a powerful storm which hit the east coast of the USA
in 1999.

e RitaDoveisAmericanand marriedto the writer Fred Viebahn (probably the “Fred” in the poem)

Structure:

e In the first stanza, Dove uses the clichéd image of a knight in shining armour.
¢ In the second stanza, Dove reminiscences on her childhood ‘crushes’.
e Inthelaststanza, Dove endswithhow happysheiswithhereveryday ‘ordinary; life/relationship.

Possible themes and links:

e Relationships and love - Sonnet 43, She Walks in Beauty and Valentine



Dove has probably used the title ‘Cozy Apologia’ to defend her relationship because other people might view their
relationship as ‘boring’ and ‘uneventful’ butto her theirrelationship is special and is worth protecting. Fred is Dove’s husband.

VA

Dove is using a first
person viewpoint. This
suggests that this is
autobiographical. The
word ‘anything’ suggests
everythinginherlifehas
memories of being with
her husband.

N

P

Cozy Apologia
- for Fred

T could pick anything and think of you—
This lamp, the wind-still rain, the glossy blue
My pen exudes, drying matte, upon the page.

I could choose any hero, any cause or age

Dove uses a clichéd image
of a knight in shining
armour. This has a
dreamytone butis quite
humorous. ‘Set me free’
could imply that Dove
feels that her husband
rescued her.

And, sure as shooting arrows to the heart,

Dove lists everyday things to
emphasise herloveforher
partner. ‘The lamp’ could
¢ suggestheisthehopeand
happinessin herlife. The
‘glossy blue’ ink could
symbolise the inspiration he

gives heronadaily basis.

This could

As standing in silver stirrups will allow—
There you'll be, with furrowed brow
And chain mail glinting, to set me free:

Astride a dappled mare, legs braced as far apart

symbolise
that life gets
too busy to
stop and
think about

This is ‘oddly male’ as
hurricanes usually have
female names. This
reinforces her memories
of the failed past
relationships shehashad.

One eye smiling, the other firm upon the enemy.

This post-postmodern age is all business: compact disks

the love for
your partner
so Dove is

appreciating

And faxes ,[a do—if-now-and-Take—no-risksf

| Oddly male: Big Bad Floyd |who brings a host
Of daydreams: awkward reminiscences

Thisrepresentstheirbusy
and maybe separate lives
together.

Sweet with a dark and hollow cente

Were thin as licorice and as chewy,
Floyd's

Dove feels embarrassed
by how happy she is
because nothing exciting
or eventful is
happening in their
life/relationship. Their
love/relationship is

cimnla

Cussing up a storm. You're bunkered in your
erie, I'm perched in mine

(Twin desks, computers, hardwood floors):

We're content |but fall short of the Divine.

Still, it's embarrassing, this happiness—

When has the ordinary ever been news?

Fred is the person who
keeps Dove from
‘melancholy’. This
suggests heisthe only
personwho makes her

happy.

And yet, because nothing else will do
o keep me from melancholy (call it blues),
I fill this stolen time with you.

Event. Today a hurricane is nudging up the coast,

Of teenage crushes onworthless boys ]\
Whose only talent was to kiss you senseless.
They all had sissy names—Marcel, Percy, Dewey.

‘/ﬁ

Who's satisfied simply with what's good for us,

this ‘stolen
time’.

Dove has time to think
about the ‘worthless
boys’ she used to be
interestedin. The simile
‘were asthinaslicorice’
suggeststhatshewasted
her time with them and
that they had no
substance tothem
because they are ‘hollow’
and empty.

The word ‘Divine’
emphasises that their
relationship mightnotbe
viewedasheavenlyand
unique but Dove is happy
withtheireverydaylove.

Rita Dove

S

with her life.

The poem ends with Dove having an

appreciation ofthis ‘stolentime’. Itimplies
sheis gratefulto have time to sitand think
aboutherrelationship, howcontentsheis




Valentine by Carol Ann Duffy

The one with the onion

Valentinedescribesagift foralover, suchasyouwouldgiveonValentine’sDay. Itisaratherunusual
present - an onion. The poem explains why it is a powerful gift of love, much more than the clichéd roses
orboxof chocolates. The onionbecomesametaphorforlove, andsothe poemisabout loveaswellas
Valentine gifts.

Key Quotations:

e Thetitle suggests a typical love poem but the opening line “Not a red rose or a satin heart”
suggests the poet flouts traditional images of love.

e Thepoemiswritteninfirst person, “l give you anonion” immediately debunking the idea of a
traditional gift.

e Theideaofloveisn’televatedorrefinedas “awobbling photo of grief” suggests love can be painful
and our emotions can overwhelmus.

e Language such as “blind”, “fierce” and “possessive” suggests an intensity to love that will only last as
long as they are true to each other. “If you like” implies the intensity of love isn’t dependant ona
wedding ring.

e Finalwords- “cling to your knife” suggests love can be dangerous and all consuming. The slightly
sinister tone suggests an obsessive side to love.

Context:
o Duffylikestobreak conventionsandin Valentine sheiscriticising society’s views of being
materialistic.

e Duffy’s poetry is often feminist in its themes and approach.

Structure:

e The poem begins by listing clichéd gifts that people give and receive for Valentine’s Day. As the
poem progresses, Duffy explores pain and hurt that is associated with love and she ends the poem
using a negative tone and a hint of danger.

Possible Themes and Links:

e Relationships and love - Sonnet 43, She Walks in Beauty and Cozy Apologia



Duffy creates an unusual but
memorable metaphor to
symbolise her love —“an
onion”, “wrapped in brown
paper”. An onion has a
strong, sharp and acidic taste,
givingflavouranddepthtoa
meal. The comparison with
the onion suggests her loveis
very distinctive and cannot be
ignored — perhaps
overwhelming for some?

Onthesurfacethetitle suggeststhatthe poemwillbe asimple expression oflove. However, just
likeanonion, there are many differentlayerstothe poem, surprisingthereader as we ‘unpeel’
the meanings.

The first line stands out and
creates an initially assertive

Not a red rose or a satin heart.

and negative tone. This
surprises the reader who is

/

T give yoj an onion.

perhaps expecting a
traditional romantic poem
having read the title. This

t is a moon wrapped in brown paper.

confrontational tone is

/

The“moon”metaphorisalsoan
interestingcomparison. Whilst
the moon is associated with love
itis also linked with mystery. “It
promises light” could suggest

that herlove might be attractive
atfirst, butmaybring darkness

It promises light |

Z

later.
/

The “brown paper” suggests
Duffyisbeing honestabout
herself—sheisnotdressing
herselfuptopretendsheis
something she is not.

like the careful u

essing of love.

It will make your reflection
a wobbling photo of grief.

repeated throughout the
poem, emphasising the poet’s
intention to challenge the
stereotypical ideas of love —
“cute card”, “red rose”.

Thishintsatabad experiencewithlovein
Duffy’s past—she knows the pain of lost
love. Did an ex-lover cheat on her?

The language becomes
increasingly dark and almost
violentinthe second half ofthe
poem.

Theadjectives “fierce”and
“lethal” create a
threatening tone to the
poem. She seems
slightly unstabletowards
theendof the poem—

Theverb“cling”isrepeated
twice tosuggest sheis not
going anywhere until he
returns herlove.

AN

———"';

I gm trying to be truthful |

Duffyusesthefirstperson
(“I") and presenttenseto

Not a cute card or a kissogyam.

I give you an onion.

Its|fierce kiss

ill stayven your lips,

pdssessive and [faithful

makethe poem seem very
personal and immediate. It is
like we are watchingher

nrafocc baorlaoyvo

Theuseofpronoun“we”suggests
she seesthemasacouple already.

as we are,
for as long as we are.

Take it.

Duffy repeatedly uses imperatives to command her
lover’s attention. This could suggest she is confident
incommunicating herlove —or perhaps hintsata
desperate and needy side to her.

Its platinum loops shrink to a wedding-ring,

if you like.

The“wedding-ring” shows sheintendstomarrythisman—this
makes her seem very forward and almost obsessive.

Lethal.

Its scent will cling to your fingers,

cling[to your knife.

Carol Ann Duffy

Thefinal stanzaleavesthe reader
wondering what the ‘lethal’
consequences might be if she
doesn’t get herway!



https://www.poemhunter.com/carol-ann-duffy/poems/

A Wife in London by Thomas Hardy

The one with the fog and the letter

Key Quotations:

e The poemisstructuredintwo halves “The Tragedy” and “The Irony” showing it is like chapters in
a tragic story. The two halves could suggest her life has been split into two.

e Thelanguageisominous, indicatingdarknessandtragedy - “tawnyvapour”, “webbyfold” and
“waning taper”. Her whole world is covered in gloom.

e “He-hasfallen” is a euphemism to shield the widow from the harsh truth but the dashes
represent her grief and inability to process the news of her husband’s death.

e Pathetic fallacy of the “fog hangs thicker” shows her grief is settling in.
e Final words - “new love that they would learn” shows the irony that he was looking forward to

theirnew lifetogether. Itheightens the tragedy and heartbreak of his death because they will never
be together and rekindle their relationship.

Context:

e Thomas Hardy was a novelist - so was a storyteller

e The poemisprobably related to the Boer War but the fact she is ‘a’ wife reflects the tragedy of
how many lives were lost during many wars.

Structure:

e The poem is divided into two events covering two days: ‘The Tragedy’ and ‘The Irony’.
e Thereisaclearrhyme scheme in each verse, creating a sense of inevitability to these tragic events.

e Hardy uses the present tense to create a sense that this is a story unfolding in front of us, making it
more dramatic and emotional.

Possible Themes and Links:

e London life, environment - London
e Relationships - The Manhunt

e Impact of war - Dulce et Decorum Est, Mametz Wood



Inthis poem a wife is waiting athome in London for news of her husband whois fighting in South Africa. The poem s
structured in two halves showing it is like chapters in a tragic story. The two halves could suggest her life has been destroyed.

AWifeinLondon

Describesthemistrollingupthe
streets. Poor houses all very
close together.

This spiderwebimagery
evokes the feeling of poverty,
entrapment and anxiety. As
a widow, she will be further
trapped.

Shereceivesamessagetotell

herthatherhusband hasdied.

The news is speedy and difficult
to take in. She struggles to

___s(Flashednewsisinherhand

I--TheTragedy

/

The adjective ‘tawny’ suggests
a dull, brown, foggy London.
The language is ominous and
may indicate the darkness and
highlights the tragedy about to
happen — her whole world is
coveredingloom. ltmayalso

suggestastark contrasttothe
place where her husband died.

Thestree erscold

ike a waning tape
amp glimm

A messenger's knock cracks smartly,

Of meaningitdazestounderstand

comprehend the tragic news
which she hasjustbeentold.

Fhough shapedsoshortty:

Taper - A thin candle often

N(JsedtoIightlamps.Waning

— Going out/diminishing

The simile may imply thatthe
light of her light is going out,
perhapswith her hopesforthe
future.

He--has fallen--i

The speaker uses the
‘euphemism’ fallen rather
thandied—maybetryingto
divert the horror.

The phrase ‘nears and goes’
emphasises the normality of
the post man’s round.
Perhaps this also reinforces
the normality of the
causalities and
bereavements inwar.

Further irony because he

—

II--The Irony\

the far South Land

Tis the morrow; [the fog hangs thicker,

The postman nearsandgoes:

Aletterisbroughtwhoselinesdisclose

By the firelight flicker

His hand, whom the worm now knows:

is no longer fresh and

>

Fresh--firm-

-pennedin highest feather -

firm, just like their
loves, hopes and

age-fullofhishopedreturn

Andofhome-plannedjauntsbybrakeandburn

In the summer weatheﬁﬁ\
Idlearn.

Andof new lovethattheywou

Thedashesindicatesthe
short sharp breaking
sounds, perhaps this
was how sheread the
letter. It may also
suggest how her life is

Ironically, after his death she
receives a letter from him.

Patheticfallacy ofthe ‘fog
hangsthicker’ showsher
griefissettlingin. The fog
isominousandcancover
things up, much like
communicationsinwar.

Hewasexcitedtobe
™ returning home.

Indicates of what they

1

Thefinalline heightensthetragedyof hisdeathbecausetheywillnevergetto
rekindletheirrelationship. Perhaps Hardyleavesithere becauseitis more
powerful then describing the widow’s grief.

would do upon his
return — simple
pleasures.




Death of a Naturalist by Seamus Heaney

The one with the frogs

The poem opens with some rich description of a swampy area where flax (a kind of plant) grows. Heaney
describes the flies buzzing, and how the sun beats down on the mucky soil. He pays particular attention to
thesslimy frogspawn (what eventually becomes tadpoles, then frogs). This sparksa memory for the speaker,
and he begins to talk about how in school, his teacher had students collect the gooey frogspawn in jars to
watch it turn to tadpoles as part of a science lesson about frogs.

Then we're snapped into the present. One hot, steamy and stinky day, the speaker follows the sound of
croaking frogs to its source. He sees more frogs than he's ever seen amongst the frogspawn (no, this is not
ascenefromahorrormovie). They're croakingandslappingin the flaxdam. Not surprisingly, he gets
grossed out—so much so that he freaks out and runs away.

Key Quotations:
e Thetitleismetaphorical - the “death” symbolises the speaker’s loss of innocence as he grows up.

e Thetoneof the poem at the beginningisalmost enthusiastic - the verbs “sweltered”, “festered”
and “gargled” suggest the speaker is almost relishing the vile smells of the dam.

e Languagesuchas“jampotfuls”, “fatteningdots” and “mammyfrog” suggest childhoodinnocence.

e Thetonechangeson“Thenonehotday” andthetonebecomesmoreaware of thedangers-
“angry frogs”.

e Finalwords - “spawn would clutch it” shows the contrast with when he would collect the “jellied
specks” - he has grown up and no longer wants to play the games of his childhood.

Context:

e Seamus Heaney’s four year old brother died in a car accident when Heaney was a young boy. The
death affected him badly and many of his poems are about loss of innocence.

e Heaney grew up on a farm and many of his poems reflect his upbringing.

Structure:
e Inthe first stanza, the speaker in the poem is full of enthusiasm and enjoys nature.

e Inthelaststanza, thischangesashe becomes more aware of the dangers of the world around him.

Possible Themes and Links:
e Loss of innocence - Afternoons
e Childhood memories - Excerpt from The Prelude
e Passing of time - As Imperceptibly as Grief, Excerpt from The Prelude and To Autumn



Heaney uses the word ‘Death’ to suggest a metaphorical death of the speaker’s innocence. This could also represent that
itis lost forever and they cannot get it back.

‘Flax’is atype of plantthat
grows annually.

L Death of a Naturalist ]/

The verbs ‘festered’ and
‘rotted’ could suggest
thatitisrotting/decaying
just like his innocence.

flax

Alyearh

dam(festered)in ‘rh "

Flax had|rotted|there

The adverb ‘delicately’ is
astrangewordto useto
describe this disgusting
scene. This shows the
speaker’s appreciation
fortheflax-dam. ‘Bestof
all’ also emphasises his
youthful fascination.

Of the townland:; gr'gan and heavy headed

Daily it sweltered in th

Theword ‘heart’ suggeststhatitisa
central place inthe ‘townland’and

showstheimportance ofthe flax-
dam to the speaker.

, weighted down by huge sods.

punishinglsun. <€

Bubbles gargled[delicately |bluebottles €=

\J here were dragon-fli

Wove a strong gauze of sound around the smell.

es, spotted butterflies,

Heaney uses personification
ofthe sun by using the word
‘punishing’. This could
suggest that summer is
relentless andharsh.

[But best of alllwas the warm Thic
Of frogspawn that grew like clotted water \

In the shade of the banks. Here, every spring

I would fill jampotfuls

This vivid memory
suggests that he is
enthusiastic about the
lesson regarding the
frogs.

Specks to range om wit

of the jellied

The words ‘slobber’ and
‘Jampotfuls’ suggeststhat
thespeakerinthepoemis
young.

\dow-sills at home,

On shelves at school, and [/vah‘ and wm‘ch]un‘ril
The fattening dots burst intfo nimble-

é/

Swimming Tadpgl;s[ Miss Walls would tell us how |

The verbs ‘wait’ and ‘watch’
suggests that the speaker is
excited andimpatient.

The 2" stanza has a
change in tone. The
word ‘Then’ suggests
thatthe speakerinthe
poemchanges hisviews.

Laid hundreds of little eggs and this was

The daddy frog was called a bullfrog
And how he croaked and how the mammy frog

The speaker inthe poem has
learntfactsaboutthefrogs.

describe the frogs suggests

Frogspawn. You could tell the weather by fwmwy, o

For they were yellow in the sun and brown

In rain.

Then one hot day when fields were rank

The words such as
‘invaded’, ‘cocked’ and
‘grenades’ suggest a
war between the
speaker in the poem

Thisisadirectcontrast
to his enthusiasm and
passioninthe beginning.
Metaphorically, he has
now lost his innocence
and can seethe dangers
in the world.

With cowdung in the grass th
Invaded the flax-dam; I ducked through hedges

angry frogs

o0 a coarse croaking that I had not heard

Before. The air was thick with a bass chorus.
i dam gross-bellied frogs were[cocReE'

thatthe speakerinthepoem
isaware of the dangers.

The noun ‘king’
implies that the
frogs now rule the
flax-dam and that he

is notwanted there.
The adjective ‘great’

ods; their loose necks pulsed like sails. 3ome hopped:
nd plop were obscene threats. Some sat

The s

Poised lik

mud grenades,

their blunt heads farting.

suggests thatthey
hold allthe power.

I sickened, turned, and ran.]The[greaT slime kings ]

ere gathered There for vengeance and L knew

hat if I dipped my hand the{spawn would clutch i‘r.]‘_\.r

Seamus Heaney

Theverb ‘clutch’ suggeststhathe is now afraid and scared of the frogs. He
believeshewillnotbe ableto escape fromthe knowledge of howheviewsthe
‘angry frogs.’ Again, this is a metaphor for his loss of innocence.




Hawk Roosting by Ted Hughes

The one where the hawk is in charge

The speakerof the poemisahawkwhoislookingdownontheearthbeneathhim. Hebeginsthe poem
perched at the top of a tree, waiting to swoop on his next pray. His attitude and tone are very arrogant
and he compares himself to God. Heisvery proud of his place in the food chainand the fact hecan
choose who lives and who dies. He doesn’t want the natural order of things to be disrupted.

Key Quotations:

€

e Inthetitle of the poem ‘”roosting” suggests the hawk is still, not a swooping bird of prey as we
may imagine. This gives a sense of the hawk meditating on his powers of destruction.

e Thetoneishaughty. The hawk is focussed and not distracted - “no falsifying dream”.
e Thelanguage creates an arrogance to the hawk - “I hold Creationin my foot”, “itis all mine”.

e Thereisasense of control and that the hawk is playing God throughout the poem - “allotment of
death”.

e Finalwords- “lamgoingtokeep thingslike this” shows the power that thehawkhas. Itisa
statement suggesting he is king of the animal kingdom and untouchable.

Context:
e TedHughes was Poet Laureate until his death in 1984 and wrote many poems about the natural
world

e Hughessaid the poem wasn’t about cruelty - he just wanted to show a hawks ‘natural way of
thinking’

Structure:
e Theclearlyorganisedstructure of the sixstanzasreflects the hawk’s control over his life and land.

e Thesteady and calm pace to the poem again mirrors the hawk’s measured control over the
woodland - he will not be rushed by anyone.

Possible Links:
e Power and control - Ozymandias

e The natural world - To Autumn, Afternoons, Death of a Naturalist



Hughes uses the image of the hawk to suggest power. The word ‘Roosting’ implies that the hawk feels at home and is
comfortable on hisperch.

Theword ‘top’ shows that
heis at the top of the
food chain.

N
\

Isitin Thdm of the wood,|my eyes closed.

Hawk Roosting

«

Hedoesnotneedtolookat
the world to know his place
in it — he is almost
meditatingonhissuccess

Repetition of ‘hooked’
suggests heisin control —his
claws are sunkiin.

naction, no|falsifying dream | ¥~
Between my|hooked head and hooked feet: |

Realityis betterthan
dreaming for him. He
doesn’tneedtolie.

He even dreams that his kills
go perfectly. He is constantly
thinking aboutdeath.

| Or in sleep rehearse perfect kills and eat. |
—

Allaspectsofnaturearefor
his ease.

Suggeststheyarethere
specifically forhim

Verb shows his
power—linkstothe
idea of a dictator

/The[ conveniencejof the high tre

The air's buoyancy and t
Are of{advantage|to me;

s ray

&«

Arrogant tone — he is
even scrutinising earth.

And the earth's face upward for lmy inspection. |

My feet ard locked upon the rough bark.

Sees himself as God-like.

‘locking down’ on
others’ freedom.

Tt took the whole of «
To produce my foot, my each feather:

The verb ‘revolve’ the
world turns just for him.

Now{ I hold Creation in my foot «

Repetition of ‘Creation’
andthe capitalisation of it
emphasises his arrogance
and Goddelusions.

No false arguments —links
to the arrogance in the

Or fly up, and lrevolve it all slowly - J

Shows his selfish and
power obsessed nature.

I kill where I please becausel it is all mine.

firststanza—hefeelsheis
perfect.

There isﬂﬁ' sophistry)in my body:
My manners are [tearing off heads -) €~

Brutally honest — violent
language shows his
brutality.

He can ‘play God’ and
decide who lives and who
dies.

>[ The allotment of death. ]
For the one path of my flight is dir'ei‘r/

Links to dictatorship—no
oneelse hasasayorcan
challengehim.

Through the bones of the living.)

Contrast between ‘bones’
and ‘living’ reminds the
reader he has the power
to take life away.

» [ No arguments assert my right: |

Linkstothecircle oflife —
his reign will never end

ﬂ

—|

[ The sunis behind me. |

Suggests even the sunis
backing him up and

supporting him.

Nothing has changed|since T began.

My eye ha> no change.

Heisincharge—he
decides the rules of
nature.

I am going to(keep things like ‘rhis.]<

Arroganttonetoendthe
poem. Reinforces his
need for power and
control.

Ted Hughes



To Autumn - John Keats

The one about autumn
The poem ‘To Autumn’ is an ‘Ode’ which means that it is dedicated to autumn. Keats wrote the poem to
celebrate the season and the various changes which take place during the time. The poemis about autumn

andcoversthe threestagesof theseason-thebeginningwhenfruit/plantsarereadytoharvest, the
middle when animals go into hibernation and things begin to die, and the end as winter begins

Key Quotations:

e ‘Seasonof mistsand mellow fruitfulness’ the first line of the poem suggests that autumnis a season
of change but despite this, it is a calm season.

e ‘Theesittingcarelessonagranary floor’ by personifyingautumnitsuggeststhatautumncanbea
season which can be quite thoughtless in the changes it brings.

e Keats continues to personify autumn and addresses it directly - ‘thou watchest oozings’. He
impliesthatautumn ‘behaves’ asif it hasall the timein the world even though time is passing by.

e Thelastline ‘And gathering swallows twitterin the sky’ shows that winteris drawing in and time is
coming to an end - it could represent the circle of life.

Context:
e Keats was a romantic poet and wrote a lot about nature and the natural world.

e Keatsdiedat the age of 25, he was worried that he would leave no lasting impression on the world
- this poem could be his attempt to leave his mark and be remembered.

Structure:
e Thefirststanzaisa celebration and it suggests that autumn beginsin arich and calm way.

e Inthesecondstanza, Keatsspeaks directly toautumn and makes the suggestion that autumnisin
no rush to move on.

e Thefinalstanzashowschange, just as the seasonischanging fromautumn towinter, Keats
recognises this and is accepting of the fact he cannot control this.

Possible themes and links:
e The passing of time - Afternoons, Death of a Naturalist, As Imperceptibly as Grief

e The natural world - Excerpt from The Prelude, Death of a Naturalist.



Keats named his poem ‘To Autumn’ as he wanted to celebrate the season.

Autumn is a
season of change.

‘Close bosom friend’
suggests that autumn
workswithsummerto
produce wonderful
things.

The verb ‘conspiring’
suggests that autumn 4
is quiet and secretive.

S

yfruif the vines that round the thatch-eaves run

Autumn is able to
‘trick’ nature and the
wildlife into thinking
that summer will never
and

5| And still more Jlater flowers for th

L

To Autumn

The adjective ‘mellow’ suggests that
autumn is calm and that the changes

Season of mists and[mellow fruitfulness!
Close bosom friend|of the|maturing sun;
Conspiringjwith his how to load and bless

// are notdisruptive.

The adjective ‘maturing’
used to describe the sun
suggeststhattimeispassing.

To bed with apples the moss'd cottage trees,

And fill all fruit with
To swell the gourd, an'rhe hazel shells
With a sweet kernel; to set budding more,

¢

fipeness to the core; ]/

‘Ripenesstothe

’ suggests that
autumn isthe best
seasonand
represents the peak

ees,
Until they think warm days will never cea
For Summer has| o'erbrimm'd]Lheir clammy cells:

Keats speaks directly to
autumn. This suggests
that autumn can clearly
be seen everywhere.

Keats uses adjectives such
as ‘plump’ and
‘o’erbrimm’d’ to show the
abundance of food that
autumn creates.

Who hath not seen thee oft amid thy store? |
Sometimes whoever seeks abroad may find

| Thee sitting careless on a granary floor,
They hair soft-lifted by the winnowing wind;

‘Drows’d with the fume of
poppies’ couldimplythat
autumn is intoxicating and
overwhelmingly beautiful.

Or on a half-reap'd furrow sound asleep,
[Drows'd with the fume of poppies)while thy hook

/VSpar'es the next swathe and all its twined flowers;

And sometimes like a gleaner thou dost keep

Autumn has time to
observethechangesit
has made and enjoy the
differenceithasmade
to nature.

| Steady thy laden head across a brook;
Or by a cyder-press, with patient look,

o

/ | Thou watchest the last oozing hours by hours.|

/Autumn is personified

and this suggests that
autumn works hard to
make the changesinthe
season. However, the
word‘careless’implies
that itis effortless.

Autumnneedstorest
due to all the changes
h‘ b

she’ hasmade.

Due to the changes

This implies nature
needs to be reassured,
that it is a season which
should be admired.

This  suggests
that autumn has
done its job and
winter is on its

\A/A\/

Where are the songs of Spring? Ay where are they?
Think not of them, thou hast thy music too, -
While barred clouds bloom the|soft-dying day)

And touch the stubble-plains with rosy hue; &

autumn has made,
spring has been
forgotten. This
implies autumn is

¥ |

Then in alwailful eheir-the small gnats|mourn,

Among the river sallows, borne aloft
Or sinking as the light wind|lives or dies;
And full-grown lambs loud bleat from hilly bourn;
Hedge-crickets sing; and now with treble soft
The red-breast whistles from a garden-crof+;
["And gathering swallows twitter in the skies.

Inthelaststanza, Keats
uses language associated
with death such as ‘soft-
dying’, ‘wailful’ and
‘mourn’. This could imply
thatautumnisdyingand
that Keats's own life is
comingto anend.

John Keats

\

the ‘swallows’ are ‘gathering’ to move on to warmer climates.

ThelastlinecouldsuggestthatKeatsisreadyfordeathandto‘moveon’justas




Afternoons by Philip Larkin

The one with the young mothers

Thisisamelancholy poem, which reflects on the subject of marriage.The poem deals with Larkin’s view on
young motherswatching their children playingin a playground and he concludes that marrying young leads
tothemotherslosingtheiridentities. Larkin’sdescriptionof youngmotherstaking theirchildrentoa

playground seems normal but the narrator’s point of view on life isexpressed. What seems like an ordinary,
everyday occurrence highlights the theme of change and how it cannot be avoided, like the passing of time.

Key Quotations:

e The title “Afternoons” suggests the end of the day and time passing.
e The toneis wistful and the poem has a sense of longing for the past - “summer is fading.”

e Thelanguage suggests thereislittle meaningin the lives of the “young mothers” - “hollow” and
“assemble” suggest routine and boredom creating a sense of emptiness.

e Theideaof time passingis developed throughout the poem - “their beauty has thickened” suggests
aging.
e Thelastline “totheside of theirown lives” echoes the idea of “setting free their children” from

the first stanza. Thereis the implication that their lives are ruled by their children who “expect to
be taken home.”

Context:
e Philip Larkin’s poetry celebrates the ordinary details of day to day life

e Larkin never married, had children or even left the UK in his whole life

Structure:

e ThefirststanzadealswithLarkin'srather cynical view of marriage and deals with theidea that the
young mothers areisolated. Larkin's use of language emphasis the recurring theme of emptiness
within the young mothers and how regimented their lives have become.

e InthesecondstanzaLarkin moves from the general view into the individual and describes the
mothers as being alone with little support from their working husbands.

e Inthethirdstanza Larkin focuses back onto the children and how because of them the mothers are
unable to live their own lives and they are merely looking in. Their dreams, aspirations and needs
have been put to theside.

Possible Themes and Links:
e Time passing - To Autumn and As Imperceptibly as Grief

e Loss of innocence/growing up - Death of a Naturalist



The title suggests that the young mothers are in the ‘afternoons’ of their lives where children have
taken away their identities and their lives are not their own.

v

The trees are 'bordering’ ‘Summer’ could represent the happy times in

which is almost stopping Afternoons life and the verb ‘fading’ implies that their

life/happiness is coming to an end.

the mothers escaping.

Summer is fading:]f

The adjective 'new’ suggests ves ffall in ones and ’rwosL Decline is gradual and

that this is a new stage in the From frees|bordering | almost unnoticeable.
mothers' lives or it could also new|recreation ground.
suggest that there is a new In thel hollows|of afternoons
The word 'hollows' suggests that

generation Young mothers pssemble the mothers' lives are empty.
) ) At _swingdand sandpit
The word ‘assemble Setting freeftheir children. ) )
suggests that the mothers P The children are being set
gather without choice and ‘free’. Freedom is something
that it is routine. Behind themat intervals, that these mothers crave.
Stand husbands in skilled trades,
‘Behind them' suggests that the An estateful o]f washing, \ ‘Skilled trades’ suggests that
the women are not recognised

mothers do not feel like they are nd the albums, lettered

supported by their husbands. Gur Weddina Tvi for how they raise their
['ur edding, lying children. They don't earn any

The mothers do ot have Thair Near the television: qualifications and are almost
Before them, the wind seen as being unskilled.

own identities and Larkin is

suggesting that all of the women Is ruining their courting-places Lying sugaers that the

do the same tasks. _ _ wedding album is ignored just
That are still courting-places like their relationships with

The ‘lovers’ are who the parents /[(BUT the lovers are all in school)] | their partners. This is not the
used to be before they had And their children, so intent on most important thing anymore

children. Or the 'lovers’ could be Finding moreunripe acorns, in their lives.
o be taken home.

the younger generation of people

who are in new relationships. ['Fheir' beauty has thickened. The adjective 'unripe’ suggests that

To the side of their own liv life will be like when they are older.

Something is pushing them the children are unaware of what
‘Expect’ suggests that the e

children make demands on their They are still ndive, not ready for
mothers and that their mothers Philip Larkin \ adulthood.
. The word 'thickened' suggests that the mothers are

growing older and they are not as beautiful as they used
to be. They have no time to look after themselves.

The word 'something’ suggests that the mothers do not realise who or what is ‘pushing ‘them. The
verb 'pushing’ suggests that the mothers are being forced away from their own lives. The most
important thing in their lives is their children. The mothers are almost at the side now looking in
ona life that isn't theirs; a life that they have no control over.




Dulce et Decorum Est by Wilfred Owen

The one with the gas

Key Quotations:

Theopeningimage of the soldiers, “Bentdouble”, “coughing like hags”, suggests they have been
physically brokenbywar. Theyare exhausted anddirty - they “trudge”, they march “asleep” and
they are “drunk with fatigue”

The use of the exclamation mark and capitalisation in “Gas! GAS! Quick, boys!” suggests the
urgency and fear of the impending gas attack

The stand-alone stanza, together with the verbs “guttering, choking, drowning” reinforced the
horror of the soldier caught in the attack. The verb “drowning” also suggests the impenetrability of
the gas and how it is invading his lungs

Therepetition of “dreams” emphasises how war has infiltrated his sleep, how he can never have
peace, not even when he is sleeping

Final words - “the old Lie”, allows Owen to highlight how war is not honourable or glorious, but
cruel, degrading, dirty andhorrifying

Context:

WilfredOwenwaskilledinactionon4November 1918 exactly one week (almost to the hour)
before the signing of the Armistice, which ended the First World War.

His mother received the telegram informing her of his death on Armistice Day, as the church bells
were ringing out in celebration.

Structure:

The first stanza has a slow, turgid pace due to the first sentence layering clause on top of clause.
This creates a turgid tone, reflecting the soldiers’ feeling that the march will never end.

However, the second stanza is fast paced through one word sentences and exclamation marks. This
reflects the sense of panic as the gas attack unfolds.

The pace slows again in the final stanza to reflect the feeling that war is never ending. Owen uses
thesecondperson (“you”, “myfriend”)toaddress thereader personally, creatinganuncomfortable
and accusatory tone. These final lines are clearly aimed at those in command.

Possible Themes and Links:

Impact of war - Mametz Wood, The Manhunt
Patriotism - The Soldier



The poem’stitleis taken from a Latin saying which was often quoted atthe start of the First World War to encourage mentofight. It

means, ‘Itis sweetand honourable...’

, yetinthis poem Owen presents the harsh and unglamorous reality of trench warfare.

The words ‘bent
double’shows
that the soldiers
are so exhausted
that they cannot
even stand up

Owenuses similestosug

gestthatthe

Themetaphor'men
marched asleep'
suggests the
extreme exhaustion
of the soldiers. They
are 'deaf', 'lame'and
'blind’, which
suggests that war
has completely
brokenthese men.

Suddenly, the pace of
the poem quickens
withthewarning ‘Gas!
GAS! Quick boys!’,
creating a sense of
urgency asthe soldiers
scramble around trying
tofittheir gas masks.

Gas! GAS! Quick, boy
itting the clumsy helmets just in time,

{ But someone still was[yelling out and stumbling

And flound’ring like aman infire or lime.—

Dim through the misty panes and thick green light

The speaker describes
his recurrent, haunting
nightmares of the gas
attack, showing he can
never have peace, not
even in his sleep.

As under agreensea, | saw him drowning.

In all my dreams before 1
Heplungesatme

guttering, choking, drownin

The grotesque image
of the man’s eyes
rolling back in his head
suggestthatheis still
alivewhenheis‘flung’
into the wagon. The
verb ‘flung’ showsthat
there is no time or
space for dignity in
death at war, and no
burial for its victims.

If in some smothering dreams,[you too could pace

5I—An ecstasy of fumbling

ny helpless sight—

\Du lce et DeCO rum ESt / men are prematurely old and weakened.
Bent double], like old beggars under sacks,

“KWK_-ImT;{coughinglike haglwecursedthrough

sludge, m;jb

Tillonthe haunting flares we turned our backs S, suggesis 2

“And towards our distant rest began tg trudgse. heavy walk
Men marched asleep|Many had lost tREIFboots, | rorwee
Butlimpedon, blood-shod. Allwentga_Th_e‘ all@ conditons
Drunk with fatlg? dedf evento t oots the soldiers.
Of gas-shells dropping softly behind.

The speaker
describes the
terror and
panic of a
soldier who
has not
managed to
pull on his gas
mask in time.

His dreams
recount the
feeling of
helplessness
as he
watched his
fellow man
suffocate, the
listed verbs

Behindthe wagonthatweflunghimin,

His hanging face, like adevil’s sick of sin;

And watch theé white eyes writhing in his fa(%\

emphasising
a slow,
drawn-out

Ifyou could hear, ateveryjolt, the blood
Comed gargling from the froth-corrupted lungs,
ObsCeneascancer, bitterasthe cud

f vile, incurable sores on innocent tongues,—

Owen continues to
use gruesome imagery
to emphasise the
horrific consequences
of the gas attack.

My friend, you would not tell with such high zest
To children ardent for some desperate glory,
The old Lie: Dulce et decorum ést

The speaker
addresses the
reader directly.
He feels that if
those back home
had experienced
the horrors of
war first-hand,
they would not
convince men to
go to war.

Pro patriamori.

The word ‘children’ shows Owen'’s belief that war is wasteful of young lives. Owen feels
thatimpressionable youngmenare luredto war bythe false promise of ‘glory’, and he
is blaming the attitude back at home that serving your country is glorious.

asan‘oldlie’,and highlig

The Latinused atthe end ofthe poem
means, 'ltis sweetand honourable to
dieforyourcountry'. Owenrejectsthis

htsthatwaris

cruel, degrading and horrifying.




Ozymandias by Percy Bysshe Shelley

The one with the broken statue

The speaker meets an unknown ‘traveller’ who has journeyed from a land far away and tells the speaker his
story. On his travels he came across a ruined and broken statue in the desert. The statue was once a huge
monument to Ozymandias (Egyptian Pharaoh Ramses II) who was a tyrannical and harsh ruler. The traveller
implies that Ozymandias has the statue made of himself and the sculptor made it deliberately look cold and
sneering. The travellertellsthe speaker that, aswell asthere beingnot much left of the statue, thereisalso
now nothing left surrounding it. The statue now stands alone as the ‘sands stretch far away.’

Key Quotations:

The poem opensin the first person as the speaker tells of a “traveller” he has met. The use of the
adjective “antique” suggests the land he is visiting is rich with history.

The “frown” and “wrinkled”, the “sneer of cold command” suggests that the leader’s proud, arrogant
and stern faceis still “stamped” on the broken stone, even though he and the sculptor are both long
dead.

Theking’s proud boast, “Look on my works, ye Mighty and despair!” has been ironically disproved.

“Nothingbesideremains”, suggests that Ozymandias’ works have crumbled, hiscivilisationisgone and
has been turned to dust by the power of history and time.

Final words - “The lone and level sands stretch far away,” suggests how the broken statueis a
monument toman’s hubris. The poemis astatement about insignificance of human beings to the
passage of time.

Context:

Percy Bysshe Shelley was a romantic poet and wrote a lot about the power of nature.

Shelleywasconsideredtobea ‘radical’ and Ozymandiasreflects thisside of hischaracter. Heiswriting
about the dangers of thinking you are invincible, a timeless message.

Structure:

The poem is a sonnet, although it mixes the two main types of sonnet forms. This could show the
broken nature of the statue and Ozymandias’ rule.

The majority of the poem is through the voice of the ‘traveller’. As it has no stanzas it is like a long
story being told by travellers.

Possible themes and links:

Power - Hawk Roosting, London
Nature and time - To Autumn, Mametz Wood



Thetitle refersto Ramses II, an Egyptian Pharaoh who was known
for being atyrant.

Ozymandias

The speaker beginsbyintroducing someone they
met—most of the poem is told through that

person’s story.

‘Antique’ suggests age —the events happened along time
ago but the memory is still in existence.

The nouns ‘desert’
and ‘sand’ show the
isolation of the
statue in its
environment — the
sands surround this
one example of
humanity. Perhaps
a civilisation has
been destroyed?

The adjectives in
“‘wrinkled lip” 4
and “cold
command” give
an evil
impression of
Ozymandias as a
ruler.

\

T met a traveller|from an|anti
Who said—{ Two vast and trunkless]legs of stone

Stand in[the desert). . . Near them, on th§ sandJ

Half $unk a shattered ﬁsage lies, whose frown,

Statueis ‘vast’ butalso
trunkless—shows his

power may have been

huge buttherewasno
substancetoit, itsoon
faded away.

The verbs ‘sunk’ and
‘shattered’ show

And

that its sculptor well those passions read
hich yet survive, stamped on these lifeless things,
"he hand that mocked them, and the heart that fed;

wrinkled

ip) and sneer of cold command,

And on the pedestal, these words appear:

My name

s Ozymandias, King of Kings;

Look on my Works, ye Mighty, and despair!

The words on the
pedestal are
Ozymandias’ own
opinion of himselfand
show his inflated
opinionofhimself.He
was clearly a
tyrannical ruler who
seemed to use his
power to punish
others. When he
addresses the
“Mighty” he could
have been talking to
the gods, suggesting
his deluded opinion of
himself.

Nothing besi
Of that

Femains. Round the decay )

ssal Wreck, boundless and bafe
ne and level sandq stretch|far away.”

time.

Theverb “stretch” suggeststhatnature
willoutlastmanand humanity—ourplace
onthis earthis only temporary andis no
match for our natural environment and

The nouns ‘decay’ and
‘wreck’ symbolise the legacy
of Ozymandias, nothing
but crumbling stone that is
turning to dust. The
oxymoron “collosal wreck”
suggests the fragile nature of

human power — even the

nature has eroded
and destroyed this
symbol of human
power. This
suggests the natural
environment will
always outlast any
human settlement,
reminding us of our
own mortality; even
the most powerful
kings will turn to
dust.

_——

The imperatives here
show Ozymandias’
commanding style. The
verb ‘despair’ shows he
wanted his subjects and
enemiesto view him with
fearandenvy. Theironyis
thatthereis nobodyinthe
desert to view the
crumbling statue — the
only one who would
‘despair’is Ozymandias

mightiest will fall.




Mametz Wood by Owen Sheers

The one where farmers find broken bones in their fields

Key quotations:
e The poem opens with the phrase “For years afterwards...”, which suggests that the horror of war, and
this particular tragedy still affects us.

e Thelanguage, suchas “chinaplate”, “brokenbird’s eggof askull”, the broken “mosaic of bone” used
suggests that the soldiers were vulnerable and fragile.

e Thepoem’sstanzasalternate betweenideastodowiththeland, “the earthstandssentinel” andimagery
to do with the bones of the dead soldiers. The earth is a witness to the tragedy.

e Theimagery evokes the horror of war. The “socketed heads tilted back at anangle” brutally visualises
the moment the men were shot and their screams of pain.

e Finalwords - “theirabsent tongues”, suggests that the soldiers have finally found avoice. The final stanza
combinesbothelementsof thealternating stanzasandsuggests that the poemisabout offering redemption
or justice, both for the dead and the land.

Context:

e Mametz Woodwas one of the bloodiest battles of World War One. As part of the first Battle of the
Somme in 1916, soldiers of the Welsh division were ordered to take Mametz Wood, the largest area of
trees on the battlefield.

e The 38th Welsh Division lost 4,000 men during the attack which lasted five days.

e The poet OwenSheersgrew upinWalesandwrote the poemin2005ashefelt theirbraveryand
sacrifice was never reallyacknowledged

Structure:

e The poem’s structure is in regular three-line stanzas almost reflecting the neat linear pattern of a
ploughedfield. However, at times the length of the lines change, with longer lines breaking up the neat
form. Thisdisrupted pattern couldreflect the ‘chits of bone’ rising out of the ground and disrupting our
attempts to forget the past.

o Thefirstpartofthe poemfocusesonthelanditself before the focusshiftstothebonesand deadsoldiers
in the final stanzas. The concluding stanza brings all the elements together

Possible Themes and Links:

e Impact of war, patriotism - Dulce et Decorum Est, A Wife in London, The Soldier

e Fragility of soldiers/human life -Manhunt



The adjective “wasted
suggests the young
soldierslosttheirlives

M(]meTZ Wood beforetheyhadreally

started living.
The verb “tended”

The opening T% personifies the land,
lines emphasise | [FOT Years afterards fthe farmers found them - suggesting that the
howdeadlythe | thelwasted|young, turning up under their plough blades| farmers tried to care
battle was as . . for the wounded

as they[tendedlthe land back into itself.
they found the Y J f surface that was so
remains for badly damaged by the
years A chit of bone} the china plate of a shoulder blade, war.
afterwards”. 5 .

th€ relic of a finger, the blown

T The metaphors of a “china plate” and “broken bird’s egg”

“A chit” is a nd|broken birds e Of a Sku”' emphasise how fragile and precious the human body is.

short note and

indicates that - . . . ) ) Th d “t
naieates M@ | all mimicked now in flint, breaking blue in white © command o
these pieces of walk, notrun”creates

bone containa | across this field where they were told|to walk, not run| | a cynical tone to the
messageforus | +owards the wood and its nesting machine gung\ poem - the poet

about the clearlyfeltthe orders
brutalities of sent the soldiers to
war. And even now the earth|stands sentinel their deaths.

reaching back into itself for reminders of\what happened

Here thepoem | |ike a wound working a foreign body to the surface of the skin.

switches tothe
present tense
andmakesthe || This morning,Jtwenty men buried in one long grave,

Instanzafour Sheers again
personifies the land. The
noun “sentinel” links back

N

tragedy seem | - q broken mosaic of bone|linked arm in arm, tosoldiers standing watch

more :

immediateand | Their skele’roﬂs paused mid dance-macabre allnightand suggeststhe
. ) land cannot rest because of

real for the Thenoun ‘mosaic” suggeststheintricate and beautiful nature of the humanbody || oo ool

reader. The v

horrorsofwar | 1N PooTs that outlastead them, war. The simile “like a

are stillbeing | their socketed heads tilted back at an angle wound working a foreign

body”suggeststhelandis

felt Fogay a”fd and their jaws, those that have thet, dropped open.| ying to cleanse itself of
remind us o

thedamagethathasbeen
the fatal q
i one.
consequences As if the notes rhey had ng
of conflict. .

IS unear"rhing, The phrase “linked armin arm” suggests the

have only now,
soldiers were close as a division and stayed

M their absent tongues.

together as ateam, even in death.

Soldiers often sang to
keep their spirits up in the
darker moments of war.
Welsh divisions were
particularly well-known for
their songs.

Owen Sheers Thefinal stanzacreates ahauntingtone. The adjective
“absent” suggeststhe men’s voices were lostin battle —
they were silenced by their generals and then the machine
guns. Only now, “with this unearthing”, is the truth
emerging.



http://www.oed.com/view/Entry/31933#eid9526248
http://www.oed.com/view/Entry/176070#eid23617184
http://www.oed.com/view/Entry/111744#eid38450868

Excerpt from The Prelude by WilliamWordsworth

The one about ice skating on a winter’s evening

The poem describes the sheer thrill and exultation of children as they skate in the gathering darkness of a
frostyday. Wordsworthusesimageryof sound, sightand thenaturalworld tobringalive thevividand
joyous experience. The poemhasanostalgic feeland Wordsworth looks back at theinnocence and
happiness of his childhood.

Key Quotations:

. The poem opens with imagery to do with winter, such as “frosty”, and suggests the premature end
of awinteryday. Imagesof warmth, suchas “blaz’d” and “the sun” are contrasted with this

) Theuseofverbssuchas “wheel’d”, “hiss’d” and “flew”, such rapid movement, while thenoun
“rapture” suggests the intense enjoyment of the boys skating on the lake

. The natural world is represented in the poem, with “woodland pleasure”, and “leafless trees”, while
thehumansarealsoportrayedasanimals. Theskatersareall “shodwithsteel” like “untir’d”
horses, chasing the “hunted hare”

. Thereisimagery todowithsounds, the packis “bellowing”, theicy crags “tinkled likeiron”, there
is an “alien sound/Of melancholy”

o Finalwords - “in the west/The orange sky of evening died away”, which suggests the vivid image of
a sunset as we return to the warm glow of the evening

Context:

. William Wordsworth was one of the first and most influential of the Romantic era

. The Prelude isnostalgic inits thoughts about his childhood and the intense feelings of delight he
experienced when he was walked or, as a child, played in the countryside

Structure:

. The poem begins with the end of the day and the warm light of the setting sunreflecting in the
cottage windows

. Inthe middle of the poem, theyoung Wordsworthignores hismother’scalls to comeinforhis
teaandinstead delights at skating with the other boys from the village. They are playing tag and chasing
each other across the ice and this reminds Wordsworth of a pack of hounds hunting a fox.

. The end of the poem reflects the end of the day as the sun sets and the star appear

Possible Themes and Links:

e The natural world, passing of time - Death of a Naturalist, To Autumn



The poem isfilled with imagery to do with winter and the end of the year as well as the end of the day. |

Rural setting, sense
of cosiness

Excerpt from The Prelude

An

in the frosty season wherthe sun

Was set, and visible for many a mile

The use of the noun
‘rapture” suggests a joyous
ecstasy and a time of
celebration.

he cottage windows through the twiligh

eed not the summons—happy time

:|blaz’d, |

There areimages of warmth,
contrasting the wintery scene
andimagesofdarkness. Theverb
“blaz’d suggests fire and comfort.

This warmth reflects
Wordsworth’s warm feelings
when looking back on her

childhood

It was, indeed, for all

s; to me
lear and lou

It was atime o

The simile of a “untird horse”
gives the idea the boys are
untamed, stillwild at heart, with
no fear and full of energy to
discover theworld.

C

The village clock toll’d six; | wheel’d about,

Proudandexalting, likea

I

The pronoun “us” give sense of
communal or shared happiness
betweenthe boysandinthe
larger community.

atcaresnotforhishome—Allshodwithsteel,

Wehiss’d alongdthe polish’dice, ingames

The poet uses verbs such as
“flew” and “hissed” to show

Wordsworthsummonsup
the idea of the hunt as the
boys chase each otheracross
theice—theimageryis vivid
duetohisuseofthesenses.

Confederate, imitative of the chace

the movement and sounds of
the boys, emphasising their

skilful speed and their sense

of freedom.

nd woodland pleasures, the[TeSounding form,
—
e Pack loud bellowing, and the hunted hare.

So through the darkness and the cold we flew,

The naturalworldisdrawn as
hard and frozen, butithasits
own voice. The verbs “rang” and
“tinkled” suggests the
countryside is alive, almost with
music.

And not a voice was idle; with the din,

Meanwhile, the precipi&a}sfﬂ'ﬁg'a‘m'uﬁq

The leaflesstrees, andeveryicycrag,

The sceneisfilled with energy and
excitementasthe boysrevelin
the winter activities. “Din”
suggests a constanthum of noise
from masses of boys.

Tinkled like 1ron, &hile the distant hills

Intothe tumultsentanaliensound

ward, werelsparEEmgl:lear, andinthewest

0]

notunnoticed, while thestars,

Morewinteryimagesallows usto
imagine howcoldthe eveningis.
The simile “tinkled like iron”
emphasises how deeply frozen the
countrysideyetitseemstomake
its own.

The mf evening died away.

into

Theidea of “melancholy” introduces us
to a sense of sadness and an insight

Thefinalimageremindsusthedayisendingandsoistheyear,
andsodidhischildhoodashebecameanadult. Theintensity
oftheorange skyandsparkling starsreflectstheenergyand

Wordsworth’s nostalgia at these happier
days of innocence which are now long

passed. The tone seems almost wistful
here, Wordsworth yearning for those

vibrancy of youth, something that declines withthe aging
process.

simpler times of youth.







